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Selected Texts

“Laresa Kosloff’s Super 8 films explore the subjective process of ‘truth’ in relation to time, space
and memory. These films capture people interacting with the built world, undertaking work and
leisure activities. The Super 8 camera acts as a filter, reinterpreting everyday scenes and
disengaging them from a contemporary sense of time and space. Cultural activities are reframed in
new ways, playing with our impressions of the past, and assumptions about the present.”-
www.laresakosloff.com/super8.html

“Laresa Kosloff’s films witness active social events and the geometries of the built environment
staged through the frame of the lens. The medium of Super 8 film allows Kosloff a direct process
for recording motion that is inflected by its properties as miniature format film stock. It is Super 8’s
capacity for articulating a particular pace and movement in monochrome that produces a remove
from the specificity of time and place in her films. By confounding our ability to analyse the
work’s temporal and spatial index, she creates a foil to unthinking apprehension. Instead, she helps
us instead to encounter the actions of filming and watching, and the activity taking on place on the
screen, as something of uncertain but evident value.”-Andy Thomson, artist and Associate
Professor, AUT University, Auckland, New Zealand
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Jogathon, Super 8 film transferred to video, 2006
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Snowmen, Super 8 film transferred to video, 2005



Jogathon 2008, Super 8 transferred to dvd (2 min, 50 sec)
Conical gallery, Melbourne 2008
Photo credit: Christian Capurro

Sculpture 2007, Super 8 film transferred to video (3 mins)
Apartment gallery, Melbourne, 2007



Snap Happy, Super 8 film transferred to video, 2001

Trapeze 2009, Super 8 transferred to dvd



